




149 
Amulet in the Shape of a Hand, a symbol to ward off evil 
(Phoenician culture, c. 500–300 BCE)

Conflict minerals, which are extracted from war zones 
under violent and exploitative conditions, fuelling ongoing 
conflict and human rights abuses.

150 
Amulet of a Human (Etruscan, Tunisia, c. 150–50 BCE)

Phosphate rock, a finite and vanishing resource 
that is mined to make fertiliser.

151 
Amulet of a Face 
(Phoenician culture, 
Syro-Palestine, 
c. 1550–656 BCE)

Lithium drawn from 
evaporation ponds in 
the Atacama Desert, 
Chile.

152 
Amulet of a Tiger (China, Late Shang – Early Western 
Zhou dynasty, c. 1300–950 BCE)

Jade washed down by glacial runoff, carried by melting 
ice that reflects the changing climate.

153 
Amulet of a Lion (Ancient Rome, c. 200–300 CE)

Metal pellets from deep-sea mining, extracted from the 
ocean floor in pursuit of valuable minerals that endanger 
the fragile midnight zone.

Mining



154 
Amulet of the Shen-sign, a representation of infinity 
(Ancient Egypt, c. 600 BCE)

Marble quarried from monumental peaks now stripped 
and scarred by industrial extraction.

155 
Amulet of Anubis, Jackal-Headed 
God, Guardian of Tombs and 
Weigher of Souls (Ancient Egypt)

Debris from mountaintop 
removal mining in Appalachia, 
USA, where explosives have torn 
away the tops of over 500 peaks, 
leaving devastation in the pursuit 
of coal.

157 
Amulet of a Weight, conveying fairness and justice 
(Ancient Egypt, c. 700–300 BCE)

Residue from sulphide mining in the Yukon, scarring 
one of North America’s most remote and once-untouched 
landscapes.

156 
Amulet of a Face (Phoenician culture, c. 1000–600 BCE)

Heavy metals and acid drainage seeping from abandoned 
mines in Tasmania, which are contaminating the region’s 
waterways.

158 
Amulet of a Staircase, a symbol of ascension 
(Ancient Egypt, c. 664–332 BCE)

Kimberlite from diamond mines, the volcanic rock that 
carries ancient gems to Earth’s surface, symbolising the 
environmental and human cost of diamond extraction.

159 
Amulet of a Dragonfly, conveying transformation 
and renewal (Ancient Egypt, c. 1981–1640 BCE)

‘Blood crystals’ from Afghanistan, where mining is 
steeped in conflict, exploitation and human suffering.



160 
Amulet of Thor’s Hammer (Viking culture,  
c. 793–1066 CE)

Mined aluminium extracted through energy-intensive 
processes that generate toxic waste and devastate 
ecosystems.

165 
Amulet of a Bull’s Head (Ancient Egypt,  
c. 2960–2770 BCE)

Shards from excavated mountains, landscapes hollowed 
for resources, reshaped by industry and stripped of their 
ancient geological memory.

161 
Amulet of a Wheel, symbolising the elements and the 
interconnectedness of all forces (Pagan culture, c. 600 CE)

Mined Australian gold, extracted through resource-heavy 
processes that displace land, damage fragile ecosystems 
and leave lasting impacts on Indigenous communities.

163 
Netsuke of Demon (Japan, c. 1603–1868 CE)

Mined materials from Baiyun’ebo, Inner Mongolia, 
home to Earth’s largest rare-earth deposits, fuelling 
modern technology while leaving behind toxic radioactive 
waste and contaminated waters.

162 
Amulet of an Eagle (Indigenous Americas,  
c. 400–500 CE)

Ore extracted from the psychedelic potash mines 
of Russia’s Ural Mountains, an industrially exploited 
underground world.

164 
Amulet of a Demon (Thailand) 

Minerals quarried from Namibia, formed over millennia 
through geological processes, now extracted for global 
markets with mining impacting the delicate desert 
ecosystem.



166 
Amulet of a Double Feather, signifying the soul’s lightness 
in the afterlife (Ancient Egypt, c. 570–526 BCE)

Ground-up Trinitite from the first atomic bomb 
detonation in New Mexico, USA, described as ‘the 
shatterer of worlds’, where sand was transformed 
into glass by the intense heat of the blast; an atomic 
birthmark of the Anthropocene.4

167 
Amulet with Two Faces (Greco-Roman, 4th century BCE)

Rubble from ‘Devil’s Mountain’, Teufelsberg, Germany, a 
kilometre long hill created from the wreckage of bombed-
out buildings after WWII, embodying a landscape forged 
from destruction.

169 
Amulet of a Human-Headed Heart (Ancient Egypt, 
c. 1400 BCE)

Shrapnel and barbed wire strips from D-Day, 
Omaha beach, Normandy, France.

168 
Isis Knot Amulet (Ancient Egypt, c. 600–300 BCE)

Landmine debris, reflecting the ongoing humanitarian 
crisis where abandoned minefields continue to kill 
thousands of civilians each year, predominantly children, 
leaving behind a legacy of suffering and destruction.

170 
Amulet of an Idol with Eyes (Ancient Sumerian culture, 
Girsu, Tello, Iraq, c. 3500–2900 BCE)

Submerged fragments from Million Dollar Point, 
a military junkyard off Vanuatu’s shore, where the 
US military dumped tonnes of equipment into the sea 
after WWII.

War



171 
Amulet of Uraeus, a Rearing Cobra Which Spits Fire 
(Ancient Egypt, c. 664–343 BCE)

Anthropogenic soils from war zones in Europe shaped 
by human conflict, where traces of war continue to linger 
in the landscape.

172 
Eye of Horus Amulet (Ancient Egypt)

Fallen branches from the Ginkgo child 
trees of Hibakujumoku, survivors of 
the Hiroshima nuclear bomb.



177 
Amulet of Buddha (Thailand)

Microplastics from tyres, one of the largest sources 
of plastic pollution worldwide, contaminating soil, 
waterways and marine environments.

173 
Amulet of a King (Sasanian culture, c. 224–642 CE)

Circuit boards washed up from the ocean, the life support 
system of our planet, the damage of which will have 
consequences for all life on Earth in the years to come.

175 
Amulet of a Zemi, an ancestral 
spirit (Taino culture, Indigenous 
Americas, c. 1500 CE)

Plastiglomerate, a human-made 
material formed when plastic and 
stone fuse to create a new form 
of geology.

174 
Amulet of an Olmec Corn 
Symbol, representing life, 
nourishment, and growth 
(Olmec culture, Mesoamerica, 
c. 1200–400 BCE)

Environmental fibres from 
‘fast fashion’, which may 
outlive their creators and 
persist in ecosystems for 
centuries or millennia.

176 
Netsuke of a Pair of Birds Touching Beaks (Japan)

Regurgitated plastic from an Antarctic baby albatross, 
a haunting trace of seabirds starving as their stomachs 
fill with plastic.

Pollution



178 
Triple Wadjet Eye Amulet, evoking divine sight and healing 
(Ancient Egypt, c. 1075–332 BCE)

‘Forever chemicals’ (PFAS), a family of several thousand 
deep-time dioxins, ubiquitous across soil, water and life, 
that defy natural breakdown.

179 
Amulet of the Solar System (Ancient Rome,  
c. 100–200 CE)

Space junk, drawn from the 130 million fragments 
of debris almost invisibly orbiting the Earth.

181 
Tyt Amulet (Ancient Egypt, c. 2500–2340 BCE)

Microplastics from the summit of Mount Everest, 
Nepal, where even Earth’s highest point is contaminated.

180 
Amulet of the ‘Nefer’ Hieroglyph, representing beauty, 
perfection and goodness (Nubian culture, Sudan,  
c. 900–1100 CE)

Polystyrene recovered from the deepest part of Earth’s 
ocean, the Mariana Trench, a synthetic trace left in 
an abyss previously untouched for millions of years.

182 
Netsuke of a Catfish and Kappa, conveying balance 
between water and land (Japan, c. 1603–1868 CE)

Sea-excavated, once-buried objects from the Thames 
Estuary landfill, waste unearthed by shifting tides 
as London’s discarded past resurfaces along the shore.

183 
Amulet of Pazuzu, a Mesopotamian demon who guards 
against malevolent forces (Late Babylonian culture,  
c. 800–500 BCE)

River mud contaminated by a kaleidoscope of synthetic 
pollutants.



187 
Amulet of Bastet, Goddess 
of Protection (Ancient Egypt, 
c. 1069–664 BCE)

River stones from the polluted 
Yangtze River in China, the 
largest contributor of plastic 
waste to the oceans, carrying 
toxins that threaten marine 
life, ecosystems and human 
health along its vast 6,300 
kilometre course.

188 
Amulet of a Bird (Ancient Rome, c. 100 CE)

Remnants of technofossils, human-made materials 
that leave a permanent mark in Earth’s strata, forming 
an irreversible geological legacy that encapsulates our 
industrial and technological era.

185 
Amulet of a Crocodile, Sobek, the God of Water 
(Ancient Egypt, c. 332–30 BCE)

Stones from the endangered riverbeds of the Colorado 
River, USA, the Grand Canyon’s drying artery which 
rarely reaches the ocean anymore.

184 
A pair of carved amulets of a 
Mayan maize God, associated 
with the renewal of the Earth 
(Maya culture, Mesoamerica, 
c. 500–700 CE)

Nitrogen from the Haber-Bosch 
process, an industrial chemical 
that has transformed agriculture 
while contributing to soil 
degradation, water pollution, 
and the disruption of natural 
nitrogen cycles.

186 
Amulet of Bes, God of Fertility (Ancient Egypt,  
c. 1069–332 BCE)

Deep sea mud contaminated by microplastics, 
illustrating the rapid increase in plastic production 
which surged from around one million tonnes annually 
in 1950 to more than 350 million tonnes per year today.



189 
Amulet of Bes (Ancient Egypt)

Water drawn from the River 
Ganges, Bangladesh, an 
archetype of sacred waters which 
flows over 2,500 kilometres, now 
tainted by toxic waste, industrial 
runoff, sewage, and plastic.

191 
Amulet of a Sow, representing life-giving forces 
(Ancient Egypt, c. 700–400 BCE)

Traces of light-polluting sources that have disrupted 
the natural rhythms of nocturnal life, upon which all 
life has relied for billions of years.

190 
Amulet of a River Turtle (Ancient Egypt, c. 3500–3300 BCE)

River stones from the Osun River, Nigeria, once revered as 
the sacred waters of the Goddess Osun, now a lethal cocktail 
of industrial waste and pollution caused by human neglect.

192 
Amulet of Nehebkau, the Snake 
Deity, ‘He Who Unites the Soul’ 
(Ancient Egypt, c. 700 CE)

Plastic from the Great Pacific 
Garbage Patch, an island of 
waste in the North Pacific Gyre 
spanning 1.6 million square 
kilometres, a stark monument 
to global pollution.

193 
Amulet of a Poppy Seed, a symbol of rejuvenation 
(Ancient Egypt, c. 1400 BCE)

Waste material from the Gbene-ol oil spill in Nigeria, 
part of the ongoing devastation of the Niger Delta, 
reflecting the catastrophic impact of oil spills across 
the globe.

194 
Amulet of a Cartouche with 
Solar Disk and Ostrich Feather 
(Ancient Egypt, c. 380–362 BCE)

Mud from the Mississippi River, 
USA, where lead-laced beads 
from Mardi-Gras celebrations 
contribute to the river’s 
contamination.



197 
Amulet of a Serpent (Burkina Faso, West Africa, 
20th century CE)

Metal shards from Chittagong, a vast ship-breaking 
yard in Bangladesh ‘where ships go to die’, with 
vessels dismantled by hand at great environmental 
and human cost.

195 
Amulet of Buddha (Thailand)

Pulverised rock from Onkalo, 
Finland, the site where nuclear 
waste will be buried for 100,000 
years, longer than humanity has 
known itself.

196 
Amulet of a Lion-Headed Aegis Sekhmet, ‘The Powerful 
One’ (Ancient Egypt, c. 664–30 BCE)

Electronic waste, the discarded remains of our digital 
age accumulating in vast quantities, leaching pollutants 
into soil and water.

3. Mervyn Peake, The Stiffening Hills, in Collected Poems, 2001.

4. Robert Oppenheimer, 1945.



Acknowledgements

Afterlife by Katie Paterson is a new commission for Folkestone 
Triennial 2025, travelling to Collective, Edinburgh in 2026. 
Developed over a number of years, the artwork could not 
have been made without the collaboration of hundreds of 
people around the world. With exhibition design by Zeller 
& Moye, the project has been generously supported by 
Creative Folkestone, The Shifting Foundation and Collective. 
Katie Paterson extends heartfelt thanks to all those 
who have contributed.

She is especially grateful to David Breskin; Florence and 
Richard Ingleby of Ingleby Gallery, Edinburgh; Jay Griffiths; 
and Jan Zalasiewicz, Emeritus Professor of Palaeobiology 
at the University of Leicester, whose knowledge and 
encouragement were a continual source of insight. Thanks 
also go to authors David Farrier, Cal Flyn, Andri Snær 
Magnason, George Monbiot and Spencer Glendon, whose 
writings have been influential throughout the making of 
this work. Her deepest gratitude goes to her family – Emory 
Callanan, Martin John Callanan and Isabel Paterson – for 
their unwavering support. The work has been made possible 
through the efforts of Tom Adam and Siobhán Maguire at 
Katie Paterson Studio and the team at Creative Folkestone – 
Sorcha Carey, Jo Cowdrey and Sangmin Cha. The amulets that 
feature in Afterlife were sourced, 3D scanned and 3D printed 
from collections worldwide, from which casts have been made. 
Sincere thanks for their support go to the Brooklyn Museum 
(USA); John Hopkins University Museums (USA); National 
Museums Liverpool (UK); Liverpool John Moores University 
(UK); The Louvre (France); MFA Boston (USA); Musée Dobrée, 
Grand Patrimoine de Loire-Atlantique (France); the National 
Museum of Iceland; University of Bonn (Germany); and The 
Metropolitan Museum of Art (USA); as well as to Edmund de 
Waal for providing a netsuke from his collection. 

A range of methods was used to create the amulets. Many were 
cast from moulds made using 3D prints, with materials mixed 
with plant resins, beeswax and various plasters. Others were 
carved by hand. Production was realised by 3Dify, Barbican 
Plasterwork, Glasgow Sculpture Studios, Silvan Studio, 
and many others, with graphic design by Fraser Muggeridge 
studio. The artist also thanks Folkestone and Hythe District 
Council, Form and Matter, Goethe-Institut, Glasgow, 
Martello Building Consultancy and Jonathan Wright.

Telling the story of the Earth’s destruction through its 
material remnants has involved sourcing a wide range 
of difficult, contentious and highly charged substances – 
a significant challenge throughout the making of Afterlife. 
Many of these materials were generously donated by 
major research institutes and individuals across the 
world, acquired as deaccessioned items, gathered as hand-
collected found objects, or reused from Katie Paterson’s 
previous projects. Most of the materials are pre-existing, 
approached with sensitivity to their origins. The collection 
comprises recycled, cast-off, discarded and obsolete 
matter – ranging from ice samples, deaccessioned ice cores 
and glacial meltwater to stratigraphic samples, chemical 
residues, microplastics, space debris, minerals, fossils, 
sands, vegetation, seeds, detritus, waste material, corals, 
and marine sediments – tracing a journey from the deepest 
parts of the globe to the stratosphere. 

This evolving material archive has been made possible 
through the generous support of hundreds of people and 
places worldwide: Aarhus University, Department of 
Environmental Science: Professor Alexandre Magno Barbosa 
Anesio; Algalita Marine Research and Education, Preventing 
Plastic Pollution; Andri Snaer Magnason; Appalachian 
Voices: Protecting the Central and Southern Appalachian 
Mountain Region; Artica Svalbard; British Antarctic Survey; 
British Council, Kazakhstan; CARBFIX, Iceland; Carnegie 
Institution, Geophysical Laboratory; Adam Mickiewicz 
University, Faculty of Geographical and Geological Sciences: 
Dr Barbara Fiałkiewicz-Kozieł; Centre for Environment, 
Human Rights and Development (CEHRD), Port Harcourt: 
Dr Benjamin A. Ubleble; Coal River Mountain Watch; Chinese 

Academy of Science, Xi’an, Institute of Earth Environment, 
and Institute of Deep Sea Science and Engineering: 
Associate Professor Dr Shamik Dasgupta; Commission 
for the Geological Map of the World: Camille François; 
Dartmouth College, Department of Earth Sciences: Assistant 
Professor C. Brenhin Keller; Deep Carbon Observatory: 
Executive Director Dr Robert Hazen; Denver Ice Labs; Duke 
University, Division of Earth and Ocean Sciences: Professor 
Emeritus of Geology Orrin H. Pilkey; Edinburgh Botanical 
Gardens; Ehime University, Center for Marine Environmental 
Studies: Kuwae Michinobu; European Space Agency; Fiona 
Lee, artist, climate justice activist and bushfire survivor, 
New South Wales, Australia; Free University of Berlin, 
GFZ German Research Centre for Geosciences: Professor 
in Interface Geochemistry Liane G. Benning; Galloway 
Fisheries Trust; Genewatch UK; Geological Survey of 
Denmark and Greenland (GEUS); Indigenous Desert Alliance: 
Gareth Catt and Hamish Morgan; Julia Barton; Julian 
Charrière Studio; Leibniz Institute for Baltic Sea Research 
Warnemünde (IOW): Senior Researcher in Marine Geology, 
Dr Olaf Dellwig and Dr Kristin Beck; Museum of Natural 
History (Geology), University of Oslo: Professor Emeritus 
Felix M. Gradstein; National Coalition on Gas Flaring and 
Oil Spill in the Niger Delta (NACGOND); Natural History 
Museum, London, Department of Earth Sciences: Dr Adrian 
W.A. Rushton; NGO Shipbreaking Platform; Nýlistasafnið: 
Sunna Astthosdottir and Sigthora Odins; NYLO, The Living 
Art Museum, Iceland: Dorothee Kirch; Onkalo nuclear-waste 
repository, Olkiluoto; OVEC: the Ohio Valley Environmental 
Coalition; Royal Botanic Gardens Kew; Royal Holloway 
University, Department of Earth Sciences: Dr Nathalie 
Grassineau and Professor Euan Nisbet; Save the Children; 
Smithsonian National Museum of Natural History: Research 
Geologist and Curator of Paleobotany Dr Scott L. Wing; 
Sociedad Geológica de Chile: José Cabello; South Pacific 
WWII Museum; Stanford University, Global Ecology & 
Climate Solution Lab: Avery Hill; The Anthropocene Working 
Group; The Bulletin of the Atomic Scientists: Rachel Bronson; 
The Frozen Ark; The HALO Trust (Hazardous Area Life-
support Organization); The Institute for Carbon Management, 
UCLA; The Tyre Collective; The University of Edinburgh, 
Changing Oceans Lab (COL) and School of GeoSciences: 
Dr Sebastian Hennige; UC Santa Barbara, Earth Science: 
Distinguished Professor Emeritus James Kennett; UCLA, 
Samueli School of Engineering: Director of the Institute for 
Carbon Management and Pritzker Professor of Sustainability 
Gaurav N. Sant; UNESCO’s International Geoscience and 
Geoparks programme; Università degli Studi di Urbino, 
Department of Earth, Life and Environmental Sciences: 
Professor of Paleontology and Paleoecology Simone 
Galeotti; University of Bremen, MARUM – Center for Marine 
Environmental Sciences: Dr Ursula Röhl; University College 
London, Department of Geography: Dr Simon Turner and 
Professor of Environmental Pollution and Palaeolimnology 
Neil Rose; University of Leeds, School of Earth and 
Environment: Chair in Biogeochemistry and Earth History 
Professor Simon Poulton; Department of Archaeology and 
Ancient History: Dr Matt Edgeworth; University of Leicester, 
School of Geography, Geology and the Environment: Professor 
in Palaeobiology Jens Zinke; Professor of Physical Geography 
Susan Page; Dr Catherine Russell; Associate Professor in 
Geoscience Dr Tom Harvey; and Cartographic Technician Lisa 
C. Barber; University of London, The School of Oriental and 
African Studies (SOAS); University of Maine, Climate Change 
Institute; University of Nottingham, School of Biosciences: 
Marcos Castellanos Uribe; University of Padova, Department 
of Geosciences: Professor Claudia Agnini; University of 
Portsmouth, School of Environmental, Geographical and 
Geological Sciences: Professor of Environmental Science 
J.T. Smith; University of Vienna, Department of Geology; 
University of Washington, Professor of Earth and Space 
Sciences David R. Montgomery; Untamed Borders; Virginia 
Tech, Department of Geosciences: Professor of Geobiology 
Dr Shuhai Xiao; Wellcome Sanger Institute; and World 
Wildlife Foundation. Photos by MJC, 2025.


